In contrasting two pieces of contemporary travel writing on Central Asia -Jeffrey Tayler's Murderers in Mausoleums (2009) and Christopher Robbins's Apples are from Kazakhstan (2008) -this chapter examines two organizing spatial metaphors with particular relevance to travel writing: the network and the meshwork. While each text refers to the same topography, they tend towards one or other of these metaphors in representing how the spaces of the steppe are imagined and lived. The result is that each yields places that are worlds apart, and the Central Asian setting becomes a disputed space not only geopolitically, but also through the manner of its representation. The conflict among metaphors has implications for the whole of contemporary travel writing.
attitude toward the steppe spans both communism and post-Soviet capitalism. Within the terms of network thought, open steppeland is not ordered, and it seems that this form takes away agency from its occupants, who are unable to reshape it. Through the lens of the meshwork, on the other hand, Robbins sees the steppes in Apples are from Kazakhstan as spatially rich and diverse, and full of possibility. In such an arrangement, the steppe is transformed from an empty space that separates nodes into a space which opens dynamic pathways. The steppe becomes a medium to be navigated through rather than a surface to be overcome. As Tim Ingold puts it, the meshwork traveller 'threads his way through this world rather than routing across it from point to point '. 2 In the meshwork, longing for constancy is frustrated and the traveller is presented with a landscape in which meaning flows in all directions.
That a single -and apparently barren -landscape can be rendered with such starkly contrasting depictions is indicative of the structural differences between network and meshwork metaphors that organize landscape description in each text. Like travel, metaphors are wrought from 'interaction, from constant negotiation with the environment and other people'.
3 And since travel writing predominantly records the experience of spatial phenomena, the use of spatial metaphor is critical, always informing and shaping the representation of landscape. While other forms of cultural expression use spatial metaphors like network and meshwork, travel writing is particularly well placed to bring theoretical and topographical representations of space within the same frame. As a component of the geographical imagination, travel writing has, according to Stephen Daniels, the metaphorical capacity 'to bring material and mental worlds into closer conjunction . . . to critically reframe developments that are presented as material imperatives, and to envisage other possible worlds '. 4 The 'other world' put forth by Robbins in Apples are from Kazakhstan is one where openness is mutually constitutive with abundance. While remaining sceptical of the ability of travel and travel writing to open new horizons rather than merely reinforce existing iniquities, 5 it is apparent that metaphors like the network and meshwork can become energized by the impact of a particular kind of landscape. The study of travel writing is uniquely suited to bringing these developments to light.
The network
The term 'network' is used in fields as diverse as neurobiology, urban planning, computer science and sociology. Manuel Castells writes that at its most basic, a network is 'a set of intersecting nodes'.
6 Jan van Dijk
